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Welcome to my imaginary booth at the Boston Virtual Book Fair and thank you 
once more for taking the time to click inside.  After the joy of  exhibiting in person 
at the Saatchi gallery last month, I really look forward to bringing my books to 
America again, but in the meantime, I hope you enjoy this virtual selection.
 
This imaginary stand presents six shelves on subjects ranging from English 
literature to the theory of  education and from Italian poetry to the compexities of  
varnishing.  Ideal societies and utopian thought feature, along with gothic novels, 
an edition of  fables with versions for younger and older children, thoughts on 
education for young girls, elegantly printed poetry and scarce historical works.  

Thank you for reading this list, stay safe and I look forward to seeing you in person 
before too long.  
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Shelf 1
English Fiction and Poetry

1.   CUTHBERTSON, Catherine (fl. 1803-1830). 
 
Santo Sebastiano: or, the Young Protector.  A Novel.  In five volumes.  Vol. I [-V].  London, 
George Robinson, 1809.
  

Second edition. Five volumes, 12mo (175 x 100 mm), pp. [iv], 418; [iv], 403, [1]; [iv], 415, [1]; [iv], 
422; [iv], 452, some scattered foxing in text, in contemporary straight-grained morocco, Greek key border to covers 
in blind inside double gilt filet, flat spines gilt elaborately gilt in compartments and lettered and numbered in gilt, 
dark blue endpapers, all edges gilt.              £1200

 

An attractive copy of  the second edition of  Catherine Cuthbertson’s popular gothic novel. 
Heavily influenced by Ann Radcliffe, it is written on a grand scale, over several generations, 
with the action taking place in England and on the continent.  As is common to several of  
Cuthbertson’s novels, Santo Sebastiano begins with an arresting opening set in the very recent 
past: a young man of  sensibility comes to a house where death and the bailiffs have arrived at 
the same moment.  For no other motive than humanity, he stops to offer assistance, only to 
find that the victims are known to him.  The late august Madame St. Clair and her beautiful 
granddaughter, Miss St. Clair, having been ruined by an implacable foe, have been given a 
home by Goodwin, the bookseller.  The kind stranger pays to redeem the body and dismiss the 
bailiffs and then disappears, returning at the end of  the volume to reveal the details of  his Eton 
schoolboy squabbles and subsequent great friendship with Miss St. Clair’s father.



Although little known today, Catherine Cuthbertson was a popular novelist in her day and San 
Sebastiano, or the Young Pretender was one of  her most well-known works.  It saw considerable 
success and ran to a fourth edition in 1820.  According to Summers, it was subsequently 
republished in penny numbers as The Heiress of  Montalvan; or, First and Second Love, London, W. 
Caffyn, 1845-46, to a total run of  68 parts, illustrated with woodcuts.
 
Garside, Raven & Schöwerling 1806:24; Summers p. 494. 

2.   NIXON, Captain (fl. 1788). 
 
The Ramble of  Philo; And His Man Sturdy. Dublin, W. Gilbert [&c.], 1789.
  

firSt dublin edition. 12mo (180 x 110 mm), pp. xi, [i], 273, [1], some light foxing in the text, which is 
printed on fairly poor quality paper in a dense text block and small type face, in contemporary plain calf, flat spine 
simply ruled in gilt, red morocco label lettered in gilt, some wear to extremities and a couple of  small stains on the 
lower cover but generally good, with the contemporary ownership inscription ‘J. Congreve May 30th 1789’ on the 
title-page, with a shelf-mark (or price?) on the front endpaper and with the contemporary heraldic bookplate of  John 
Congreve.                 £1200

 
A scarce ramble novel first published by William Lane at the Minerva Press in 1788.  A well-
established and popular genre by this date, the present novel has all the prescribed elements 
including a peripatetic travel narrative featuring a male hero, in this instance an unworldly country 
gentleman flanked with a male servant as travelling companion, an easy comic style and frequent 
encounters with Low-Life figures through which the protagonist learns valuable lessons as he 
approaches maturity.  As with many ramble novels, the clue to the present novel’s genre is plainly 



indicated in the title, ‘The Ramble of  Philo’ and in the text which begins ‘Philo, the Hero of  this 
Ramble, was the only son of  a gentleman who lived in a sequestered part of  England’.  William 
Lane did not invent the ramble novel, which predominated much earlier in the century with 
such best-sellers as Smollett’s Roderick Random, 1748 and Fielding’s Tom Jones, 1749, but he 
clearly found a steady market for it as productions such as the present continued to pour out 
of  the Minerva Press throughout the 1780s and into the 1790s.  These novels are of  particular 
interest in the light of  contemporary gender studies as they represent a male dominated foil to 
the emerging female-dominated novel of  manners led by Fanny Burney.
    This is a rather delightful copy in its plain and modest 
binding, with a contemporary heraldic bookplate and 
matching ownership inscription.    
 
ESTC t168150 lists BL, Cambridge, NLI, NT, Harvard, Yale and 
McMaster; OCLC adds Minnesota. 





3.   THOMSON, James, Rev. (fl. 1790-1816). 
 
Major Piper; or the Adventures of  a Musical Drone.  A Novel.  In two Volumes.  By the Rev. J. 
Thomson.  Vol. I [-II]. Dublin, P. Wogan [&c.], 1794.
  

firSt dublin edition. Two volumes, 12mo (170 x 100 mm), pp. [iv], 312; [ii], 307, some browning and 
creasing in text, a couple of  gatherings very slightly sprung, in contemporary mottled calf, flat spines pressed out a 
little where the lower raised band would have been, spines ruled in gilt with red morocco labels lettered in gilt, rubbed 
at extremities with the front joint of  Vol. I slightly cracked, but generally a handsome copy.        £3000

 
A scarce comic novel by an obscure cleric from the Lake District whose literary output seems 
to have been confined to three novels which have all but disappeared.  He is known to have 
lived in Westmoreland, where he supported a large family on the proceeds of  a small curacy 
and a school, but whether his income was notably supplemented by the success of  his writings 
is unknown.  His first publication was The Denial; or, the Happy Retreat, London 1790, which was 
sufficiently popular to run both to a Dublin and a second London printing (each of  which is 
listed in ESTC in a couple of  copies).  The present novel, originally published in London in 
the previous year by the Robinsons, is a substantial work of  fiction which first appeared in the 
unusual format of  five volumes.  The first edition is similarly scarce, with ESTC (n4436) listing 
copies in the BL, Bodleian (ESTC appears to have listed the five volumes as five copies) and 
Minnesota (OCLC adds Berkeley).  A second edition was published by Lane and Newman 
(though not designated as the Minerva Press) in 1803. Thomson’s third and final novel, Winifred, 
a tale of  wonder, only survives in a London edition of  1803 (not in ESTC, though the BL has a 
copy).
    In the brief  preface, Thomson describes the ‘two principle motives’ of  fiction as being 
to amuse and instruct, suggesting that in combining the two in the present work, the more 



intelligent reader is likely to find but an ‘insipid entertainment’ in the ‘succession of  incidents, 
and the narration of  improbabilities, however surprizing, or however brilliant’ whereas he fears 
that other readers may find the moral reflections to be insipid.  Contemporary reviewers seem 
to have focussed on the bizarre narrative structure and the humour rather than the moral and 
didactic passages.  ‘He has published some novels of  more ingenuity than morality’ concluded 
A Biographical Dictionary of  Living Authors in 1816, whereas an earlier reviewer objected to the 
style of  humour, comparing it to the less successful parts of  Smollett’s writings: ‘Manners 
mistaken and misrepresented: conduct ridiculously absurd in characters laboured with the 
greatest care: adventures too improbable to amuse, and a vein of  broad grotesque humour, of  
outré description, which Smollett introduced, and which his masterly hand could scarcely wield 
without exciting, at times, disgust.  Under Mr. Thomson’s management, it is intolerable’ (Critical 
Review, 10: 472, April 1794).
 
See Garside, Raven & Schöwerling 1793:40; Block p. 235; not in Hardy.
ESTC t135341, at BL, Harvard & Library Company; OCLC adds NLS. 

4.   SPINDLER, Carl (1796-1855). 
 
The Jew. In three volumes.  Vol. I [-III]. London, Edward Bull, 1832.
  

firSt edition in engliSh. Three volumes, 8vo (220 x 124 mm), pp. [iv], iv, 342, [1] advertisements; [iv], 
336; [iv], 324, uncut throughout in contemporary pink boards with green cloth spines, bindings a little sprung and 
slightly delicate but holding, a little dusty and worn at extremities, printed labels on spines, green bookseller’s labels 
on front boards.                  £600

 



First English edition of  Carl Spindler’s Der Jude, first published in Stuttgart in 1827.  One of  
several historical romances by the actor turned novelist: he joined a company of  strolling players 
in Germany before turning his hand to historical fiction.  He was a prolific author in many fields 
and edited a periodical publication, Vergissmeinicht, which ran from 1830 until his death in 1855 
and included a number of  minor novels.  He is mainly remembered for his historical fiction, the 
best of  which was published in a flurry in the late 1820s, although his published work runs to 
some hundred volumes.
    ‘The Editor of  the Jew deems it necessary to state that these volumes are a very free version 
of  a work, bearing the same title, which has attained to a high degree of  popularity upon the 
continent ... The five volumes (of  the original German) before us, contain as many incidents 
and characters as would set up five common novelists in their trade; and yet the whole of  
this enormous mass is managed with a dexterity rarely exhibited by a common novelist in the 
execution of  his own comparatively easy task.  The principal personages rise above the crowd in 
a distinct and conspicuous manner; and the main stream of  the story is never confounded with 
the thousand tributaries that rush into its course’ (Introduction, pp. i-iv).
    The present novel is not in Wolff  which does list his The Jesuit, a picture of  manners and character 
from the first quarter of  the eighteenth century, London, Edward Bull, 1839.  Sadleir includes none of  
his works. 
 
Not in Sadleir or Wolff. 





5.   TRENCH, Melesina, née Chevenix, previously St. George (1768-1827). 
 
Mary Queen of  Scots, An Historical Ballad; with Other Poems.  By a Lady. London, S. Gosnell 
for John Stockdale, 1800.
  

firSt edition. 12mo (157 x 92 mm), pp. [iv], 89, [1], [4] advertisements, marginal dampstain spreading into 
the text from the title page across the first few gatherings,  in contemporary straight-grained green morocco, morocco, 
single filet gilt to covers, spine distinctively (’agriculturally’) lettered, in gilt, along the length of  the spine, ‘Poems by 
Melesina St. G.....’, the joints and extremities a little rubbed, marbled endpapers, gilt edges and dentelles, with the 
contemporary inscription ‘S.B.’ (?) on the title-page.             £2400

 
The scarce first publication by Melesina St George, later Melesina Trench, with no copies 
recorded outside the UK.  This copy also corroborates the identity of  the author, known only as 
‘a Lady’ in Jackson’s Romantic Poetry by Women and in ESTC, with its contemporary, albeit rather 
amateur, lettering on the spine.
    Melesin Chevenix St. George Trench, to give her the full name allotted her by Katharine 
Kittredge in an article for Chawton House Library, lived a full and fascinating life: she travelled 
widely, suffered deeply, made strong friendships and published a number of  volumes of  poetry 
as well as an astonishing work of  science fiction and works on education and the slave trade.  
During her life she was more admired for her looks - and her wealth - than for her literary 
output, but she gained posthumous acclaim from her son’s publication of  her travel journals.  
Kittredge notes that the present work was well received among bluestocking writers, notably 
Anna Seward, but that it generally went without notice.
    Born in Dublin to a prosperous Huguenot family, Melesina Chevenix was orphaned at the 
age of  four and brought up in the care of  first one grandfather and then another, with the 
help, according to The Feminist Companion, of  a ‘harsh governess’.  In between the grandfathers, 



at the age of  twelve, came a happy time in the care of  Lady Lifford, which appears to have 
been full of  music, dancing and the care of  a loving mother figure. After this, from the age of  
thirteen, she appears to have lived a solitary life of  reading, where she depended on ‘every novel 
and Romance the Circulating Library could afford’ (Kittredge, ‘Melesina Chevenix St. George 
Trench’).  She married young and happily, but lost her first husband after only four years and 
shipped his body back to Ireland from Portugal on her 22nd birthday.  
    In the next ten years, as a wealthy, single woman, she travelled extensively throughout the 
British Isles and Germany and cultivated her numerous friendships.  Among her circle she 



numbered Lady Eleanor Butler and Sarah Ponsonby, the ‘Ladies of Llangollen’ and the Quaker 
writer, Mary Leadbetter, with whom she conducted a literary correspondence.  The present 
volume contains a poem addressed to the Ladies of  Llangollen: ‘Sonnet. On leaving the cottage 
of  Lady E --- B--- and Miss P ---’ (p. 83). In 1802 she was in Paris with her son, Charles, when 
she met her second husband, Richard Trench.  They were married in Paris but the turbulent 
politics of  the time prevented their return to England.  Settling in Orleans, they had numerous 
sons and a single daughter, whom she described as  ‘almost the only link which connected me 
strongly with my own sex’.  This daughter, and an adored son, Frederick, both died in infancy 
and, as she grappled with her sorrow, Melesina turned to writing to overcome it.  Her Mourning 
Journal, published in 1806, is not only a  personal record of  Frederick’s illness and death and 
the depression she experienced following it but it is also a statement of  her belief  in hands-on 
motherhood: from this point Melesina, one of  society’s darlings, turned her back on society to 
tend and educate her children in her ‘green retreat’ in Hampshire.
    During this time she wrote to support a variety of  causes, such as improving prison conditions, 
regulating child labour, particularly chimney sweeps, and abolishing the slave trade, the latter in 
a work addressed ‘to English women’.  She also wrote widely on her theories of  parenting, 
culminating in a final work, Thoughts of  a Parent on Education, which was posthumously published 
in 1837.  Her Laura’s Dream, or, The Moonlanders, is a fascinating work of  science fiction published 
in 1816, two years before Marys Shelley’s Frankenstein.  It describes a lunar society where the 
inhabitants move backwards from old age, where they are born from ‘maternal clay’, are mated 
in an eternal union and live backwards towards their youth, where purple-winged couples fly off  
together to the next world. 
 
Jackson, Romantic Poetry by Women, p. 184, no. 19; see Kittredge, Katherine, ‘Melesin Chevenix St. George Trench’, 
https://chawtonhouse.org/wp-content/uploads/2012/06/Melesina-Chenevix-St.-George-Trench.pdf.
ESTC t64657 lists BL (2 copies), Cambridge, NLS and St. Andrews; OCLC adds Aberdeen and Glasgow. 





Shelf 2
Education

6.   AESOP (c. 620-560 BC).
LA FONTAINE, JEAN DE (1621-1695).
LEGRAND, Augustin Claude Simon (1765-1856), engraver.
HUET, Jean-Baptiste (1772-18?), engraver. 
 
Recueil de Fables d’Ésope, et autres Mythologistes; les mêmes, mises en vers par La Fontaine, 
ornées de gravures par Augustin Legrand, ouvrage destiné à l’Instruction et à l’Amusement des 
Enfans et de la Jeunesse.   Paris, Marcilly, 1799.
  

firSt edition. 4to (235 x 155 mm), engraved frontispiece and pp. [iv], vi, 150, [1] errata, [2] contents, [2] 
bookseller’s advertisements, [2] final blank, with 75 part page engravings (each circa 105 x 70 mm) on the verso 
pages, one to each fable, internal tear to frontispiece skilfully repaired on verso, two clean tears on M2 (pp. 80-81), 
with small repairs at the margin (making it a closed tear), two small paper repairs on M3 (pp. 82-82), some 
foxing and scattered staining in the text, text within typographical border, in contemporary mottled calf, gilt border 
to covers, flat spine elegantly gilt with black morocco label lettered in gilt, spine restored and with later marbled 
endpapers.                 £1600

 
A delightful illustrated collection of  75 fables with engravings by Augustin Legrand.  As stated 
on the title-page, this edition was prepared for the ‘Instruction and Amusement’ of  both children 
and young people.  The editor’s preface states the intention that the prose version of  the fables 
- much shorter, with the moral printed separately a little way below the main text - is intended 





for the use of  children, where older readers, ‘la jeunesse’, will find an additional pleasure in the 
immortal verse of  La Fontaine. The fine engravings on each page clearly add to the delight of  
readers of  all ages and the charming combination of  all three suggests a successful outcome 
for the hope modestly expressed in the editor’s preface: ‘Puissions-nous avoir rempli le but que 
nous nous sommes proposés dans notre titre’.
    Each fable occupies a double page spread, with the prose version given on the left hand page 
underneath the illustration and La Fontaine’s verse fables given on the right hand page.  The 
running title to the prose fables is ‘Fables d’Esope’, with the exception of  numbers 7, 11, 14, 
17-20 and 22 which have the running title ‘Fables ***’, while the running title to the recto leaves, 
above La Fontaine’s verse fables, is ‘Fables Choisies’ throughout. 
 
OCLC lists BN, Paris-Institut, Princeton, Claremont Colleges and Virginia.
Not in Gumuchian, Osborne, Cohen-de Ricci or Brunet.





f i rs t  use o f  the term ‘éducat ion physique’

7.   BALLEXSERD, Jacques (172601774). 
 
Dissertation sur l’Education physique des enfants; depuis leur naissance jusqu’à l’age de puberté.  
Ouvrage qui a remporté le prix le 21 mai 1762, à la Société hollandoise des sciences. Par M. 
Ballexserd, Citoyen de Geneve. Paris, Vallat-la-Chapelle, 1762.
  

Second edition. 12mo (175 x 110 mm), pp. [xvi], 189, [1], title-page copperplate vignette of  Juno,  in 
contemporary pale blue wrappers, wanting most of  the spine with remnant of  white paper title, or paper reinforcement 
strip, front wrapper partly detached, extremities a little rubbed and dog-eared, but a nice unsophisticated copy, uncut 
throughout.                 £750

 
An important Enlightenment essay on the health and ‘physical education’ of  children from 
earliest infancy through to the teenage years.  A physician from Geneva, Jacques Ballexserd was 
a contemporary of  Jean Jacques Rousseau, although there was no love lost between the two.  
Published the same year as Rousseau’s Emile, Ballexserd’s prize-winning dissertation places great 
significance on the natural aspects of  education and is also credited with the first use of  the 
term ‘éducation physique’.  A huge controversy followed its publication, as Rousseau accused 
Ballexserd of  plagiarism, a charge which was angrily refuted by Ballexserd.
    After an introduction stressing the importance of  a mother’s way of  life during pregnancy, 
Ballexserd divides his treatise into the four stages or époques of  childhood: the first starts with 
the care of  the new-born baby through to weaning, including the importance of  breast-feeding 
both for mother and baby, to the introduction of  exercise and learning to walk at nine months, 
with warnings about too much kissing and petting from strangers and the dangers of  swaddling 
and rocking babies; the second stage follows the early infancy from weaning through to the age 





of  five or six and is interesting for its perception of  the sensitivity of  the small child and the 
dangers both of  neglect and ‘over-parenting’; appropriate exercises are also suggested and the 
importance of  plenty of  fresh air throughout the seasons. It is also stressed that entertainment 
rather than instruction is important in guiding a young child’s physical exercise.  The third 
section follows the child through to the age of  ten or eleven: the age when in eighteenth century 
Europe boys changed their clothing and in twenty-first century Europe, they go to secondary 
school.  This section gives details on clothing, nourishment, general health and dentistry, the 
importance of  good sleep and clean air, inoculation and the importance of  exercise, which 
includes the habit for standing for as much of  the day as possible, as well as exercises to maintain 
the body’s natural development and to aid ciruclation: plenty of  outside time is recommended 
in such pursuits as walking, climbing trees and ice-scating.  Walking about the house without 
shoes on is also recommended.  The final section follows the child through the teenage years 
up to about the age of  16: this section continues with advice on food and clothing, but also on 
melancholy and temperament, with suitable games and recreations and a final section on the 
uses of  tobacco. 
    This was a popular work with two editions in 1762, one in 1763 and an expanded edition in 
1780, along with translations into German, Wichtige Frage, Wie soll man Kinder, von ihrer Geburtsstunde 
an, bis zu einem gewissen mannbaren Alter (so alhier in das 15te oder 16te Jahr gesetzt wird) der Natur 
nach erziehen, daß sie gesund bleiben, groß und stark werden und ein langes Leben haben können?: aus dem 
Französoscjem übersetzt, Strasburg, 1763, and Italian, Dissertazione sull’ educazione fisica de’ fanciulli 
dalla loro nascita fino alla pubertà, Naples 1763.
 
See Blake p. 29 (1762, pp. 238); Grulee 579 (1762, pp. 238) and 580 (1780); Forum, 4673; not in Cioranescu. 





Educat ion for poor g ir l s  in Milan

8.   [CHARITY SCHOOLS].  
 

Regole per le maestre pie nelle scuole di carità per le povere figlie.  Milan, Gartano Motta al 
Malcantone, 1807.
  

firSt edition. 8vo (198 x 132 mm), pp. 19, [1] blank, some light staining on the inside wrappers but text 
clean and printed on good quality paper, in contemporary red and olive green patterned paper wrappers.    £1200

 
An extremely scarce publication detailing the rules and objectives for Charity Schools in Milan 
set up by the Unione di Carità e Beneficenza in 1807.  Much of  the work is concerned with the 
duties of  the teachers, who were mostly female lay volunteers dedicated to the education of  
poor girls.  The final part of  the publication details the school rules, stating that girls should be 
between 5 and 14 years old, their families too poor to pay for an education elsewhere, that they 
should dress and behave with decorum, be in a good state of  health and be free from lice or 
other infestations.
The teacher volunteers are instructed to teach their charges in religion, writing and mathematics, 
encouraging them to learn a trade suited to their individual inclination and talents, so that they 
might be in a position to earn an honest living on leaving the school.  Virtues of  humility, 
obedience and modesty were to be inculcated in the girls from an early age while vanity, giddiness 
and deceitfulness were to be strictly avoided.  Discipline was encouraged alongside impartiality, 
with punishments suiting the misdemeanours and preventative measures suggested such as only 
allowing the girls to go to the loo one at a time, all intended to keep the girls’ behaviour seemly, 
charitable and industrious.  Advice was to be given to older girls as they reach the top of  the 
school and prepare either to get married or to go into service. 
 

Not in OCLC; one copy traced at the Biblioteca Salita dei Frati at Lugano. 





Shelf 3
HiStorical Works

9.   CHRISTOVÃO, Prince of  Portugal (1573-1638). 
 
Briefve et sommaire description de la vie et mort de Dom Antoine, Premier du nom, & dix-
huictiesme Roy de Portugal. Avec plusieurs Lettres seruantes à l’histoire du Temps.
Paris, Gervais Alliot, 1629.
  

firSt edition.  8vo (170 x 110mm), pp. [xvi], 302, [2], engraved arms of  the King of  Portugal to title, 
woodcut initial and headpiece, slight yellowing, upper edge a bit dusty, in contemporary vellum, spine painted in 
black, with six compartments marked by gilt tooling where the raised bands would be, five of  the compartments 
with central gilt monogram DG within decorative gilt cornerpieces, the sixth compartment with orange morocco label 
lettered in gilt, blind filet along sides of  spine, gilt edges, with the later bookplate of  Annibal Fernandes Thomaz 
and an early manuscript number, possibly shelfmark, on the rear pastedown.           £1200

 
Christopher, Prince of  Portugal’s biographical portrait of  his father, Antonio, Prior de Crato 
(1531-1595), illegitimate son of  Prince Louis, Duke of  Beja and claimant to the Portuguese 
throne.  Antonio - who glories in such names as ‘The Determined’, ‘The Fighter’, ‘The 
Independentist’ and ‘The Resistant’ - was proclaimed King of  Portugal on 19th July 1580 but 
was defeated on 25th August at the Battle of  Ancântara by the armies of  rival claimant Philip 
II of  Spain, led by Fernando Álvarez de Toldedo, Duke of  Alba.  After his defeat, Antonio fled 
to the Azores where he minted coin, organised resistance to Philip’s rule and established an 
opposition government that lasted until 1783. 



As a Knight of  Malta, Antonio never married but is thought to have fathered ten illegitimate 
children.  One of  these, Christopher, author of  the present work, was born in Tangier in April 
1573.  Always an ardent champion of  his father’s claims, he continued to fight his father’s 
cause long after his death in 1595.  This biography of  his father contains several interesting 
documents relating to Dom Antonio’s applications for foreign help in fighting Philip II and 
regaining the throne, most notably to the court of  Elizabeth I.  This work is very much part 
of  a political campaign: it contains a lengthy dedication to the young Louis XIII of  France, 
discussing the role of  his parents in Antonio’s struggle, and an Avertissement au lecteur in which 
Christopher makes a plea for French involvement, pointing out that the royal line of  Portugal is 
in direct descent from the French royal family. 
 
OCLC lists BL, Harvard, Johns Hopkins, Catholic University of  America and Kansas. 



10.   TOTT, François, Baron de (1733-1793). 
 
Memoirs of  the Baron de Tott; On The Turks and The Tartars.  Translated From The French, 
By An English Gentleman At Paris, Under The Immediate Inspection Of  The Baron. In three 
volumes. Vol. I [-III]. Dublin, L. White, J. Cash and R. Marchbank, 1785.
  

firSt dublin edition. Three volumes, 12mo (165 x 110 mm), pp. [xxii], [i], 250; [iv], 255; [ii], [3]-356, 
[14] index, with the half-title to the second volume only, in contemporary polished calf, spines with raised bands, 
ruled and numbered in gilt, red morocco labels lettered in gilt, slightly worn at extremities with a little surface 
abrasion to the boards, with the contemporary ownership inscription of  Richard Chearnley on the title-page of  each 
volume.                   £750

 
An attractive copy of  this fascinating political memoir in which the Hungarian born diplomat, 
François de Tott, explores the intricacies of  eighteenth century Ottoman despotism from the 
viewpoint of  Western diplomacy. A huge success at the time of  publication, this eyewitness 
account fed the public’s insatiable fascination with the ‘Oriental other’ and challenged the 
insouciance of  Western government. The memoirs follow the Turkish state’s metamorphosis 
from an agrarian society to a military power, a transformation overseen by Tott, who was highly 
involved in these military reforms. 
    A military engineer as well as a diplomat, Tott began writing his memoirs in 1767, the year 
he became the French consul to the Crimean Tatar Khan. Tott was the most influential of  the 
many self-appointed Western ‘cultural mediators’ that flooded to Istanbul as part of  the clan 
interventionniste in the late eighteenth century. Many Europeans acted as agents or double agents 
during the conflict, Tott included. His explicit mission was to relay information on the French 
Trading posts, whilst in secret his task was to encourage the Ottomans to go to war with Russia 
over Poland. It is clear that Tott felt a sympathy towards the Ottomans, so much so that Voltaire 





described him as the ‘protector of  Moustapha and the Koran’.  Nonetheless, Tott was popular 
among the French as his memoirs were both informative and very entertaining. He had initally 
travelled east to defend the Dardanelles but he remained to teach the Ottomans how to use 
artillery and his involvement was crucial in the country’s militarisation. 
    A nineteenth century biographer, J.C.F Hoefer credits him with ‘dispelling with exactitude, 
and often with impartiality, the European Myths of  the Ottoman empire’. These memoirs were 
the first eye witness account to be published on the Ottomans, and the conflict over ideology 
and governance that Tott explores was not only fascinating to the French populus, but also 
contradictory to the staunch ‘studied ignorance’ of  European government. At the time, William 
Pitt the Younger remained seemingly unbothered by the events of  the Ottoman empire despite 
the despotism that had enveloped it, mainly because of  the decline in the Levant trade and the 
pro-Russian party that resided there. 
    ‘Tott abhorred what he described as the stupidity and cupidity of  the Ottoman officer corps, 
and was contemputous of  the quality of  the rank and file ... Tott’s Memoirs were a phenomenal 
success partly because such adventures suited the tasetes of  a rapidly expanding reading public 
in Europe.  They cap a century of  fictional fascination with the East’ (Virginia Aksan, ‘Breaking 
the Spell of  the Baron de Tott: Reframing the Question of  Military Reform in the Ottoman 
Empire, 1760-1830’, in The International History Reform, Vol. 24, no. 2, June 2002, pp. 253-277).
First published by the Robinsons in London in 1785 with a second London edition in the 
following year (see ESTC t121379 and t110203).
 
ESTC t131597 at BL, Cambridge, NLI, Oxford, Bristol, Cleveland, New York Historical Society and Washington 
University.  





11.   VOLTAIRE, François Marie Arouet de (1694-1778). 
 
Le Siècle de Louis XIV. Publié par M. de Francheville conseiller aulique de sa Majesté, & 
membre de l’acadénie roiale des sciences & belles lettres de prusse. Tome Premier [-Second]. 
Berlin, Henning, 1751.
  

firSt edition. Two volumes in one, 12mo, (144 x 85mm), pp. [xiv], 488, [1] errata; [ii], 466, [2], errata, 
with the half-title to the first volume,  in contemporary calf, rather worn, spine gilt in compartments, foot of  spine 
chipped, wormhole to the head of  spine, wanting the front endpaper, red edges.          £2000

 
The first edition of  Voltaire’s brilliant historical study of  the age of  King Louis XIV.  Begun 
as early as 1732, Voltaire sent a manuscript version to Frederic II who was enthusiastic and 
encouraged its publication.  In 1739 Voltaire published a ‘Plan Raisonné’ of  the project, including 
two finished chapters, but this was condemned by the court and seized.  In 1750 Voltaire left 
France for Frederic’s court at Berlin, where he set himself  to complete the work.  Failing to 
obtain the ‘privilège royal’ or even the non-written ‘permission tacite’, he decided to go ahead 
and publish the work in Berlin at his own expence.  Voltaire continued to add to the work in 
subsequent editions, most notably in the 1753 Berlin edition, where he added a supplement in 
which he refuted the attacks made by La Beaumelle.
. 
 
BN Voltaire Catalogue 3361-3363. 





Shelf 4
‘How To’ Books

t r ee -plant ing medal l i s t

12.   ASTLEY, Francis Dukinfield (1781-1825). 
 

Hints to Planters; Collected from various authors of  esteemed authority, and from actual 
observation. Manchester, R. & W. Dean, 1807.
  

firSt edition. 8v.o (185 x 110mm), pp. [vi], [7]-63, [1], with errata slip,  in the original publisher’s red 
quarter morocco over marbled boards, covers and spine worn, extremities bumped, spine ruled and lettered in gilt, 
faded, with the contemporary ownership inscription of  Tho. Moore.             £650

 

A delightful guide to the care of  English trees written by a young landowner who only a few years 
previously, at the age of  21, had won a medal for planting 40,000 trees on his recently inherited 
estate in Cheshire.  The work is presented in 24 chapters on different varieties of  deciduous and 
evergreen trees, followed by an appendix on raising trees from seed.  Dedicated to ‘the president 
and gentlemen’ of  the Manchester Agricultural Society and with a short preface in which Astley 
states that his work includes the opinions of  authors ‘esteemed for their knowledge of  the 
various species of  trees’ and offers this work in the hope that ‘these gleanings and humble hints 
may be of  some trifling service’.
    Francis Astley seems to have been an interesting character: as well as being an enlightened 
landlord, he was an amateur artist and a poet, author a number of  poems including Varnishando: 
a serio-comic poem, 1809 and The Graphomania: an epistle to John Harden, London 1809.  He appears, 
however, to have been dogged by ill-fortune throughout his adult life, losing his first born 
child in a tragic accident. He was declared bankrupt in 1817 and the books from his library at 





Dunkinfield Lodge were sold at auction in Liverpool later that year.  Scandal surrounded his 
death and there were accusations of  murder as recounted in this biographical sketch:
    ‘John Astley died in 1787 leaving as his heir his young son, Francis Dukinfield Astley 
(1781-1825). In 1793 his widow married again, but the family continued to live at 
Dukinfield Lodge, and Francis seems to have taken up his responsibilities as landowner 
before coming of  age, since as early as 1802, when he was 21, he was awarded a medal for 
planting 40,000 trees. Francis was a young man of  great promise: he was rich, relatively 
good looking, artistic (he was a published poet and amateur artist), and had a deep 
concern for the welfare of  his tenantry and estate. In 1812 he married and the following 
year he bought the Fell Foot estate in the Lake District, where he could enjoy fabulous 
views over Windermere. But tragedy was never far away. His first born son died when 
just a few weeks old from a fall from a window, and in his efforts to develop his estate 
and protect his tenants from the worst effects of  the depression in trade occasioned 
by war with France he over-reached himself  financially, and in 1817 he was declared 
bankrupt. However, the discovery of  coal on his estate restored his fortunes without the 
loss of  his property, and after many barren years his wife presented him with a son and 
heir in 1825. But just a few months later he died in his sleep while visiting his brother-
in-law, Thomas Gisborne, in Derbyshire. There were accusations of  murder, made in a 
scandalously public way at Astley’s funeral, but an independent inquiry which Gisborne 
instigated to clear his name found no evidence of  foul play and declared the death to be 
‘by visitation of  God’. Some doubt must remain, however, as there seems to have been 
no autopsy, and because just a year later Gisborne married Astley’s widow, his deceased 
wife’s sister’ (Nicholas Kinglsey, ‘Landed Families’ blog). 
 

OCLC lists BL, Cardiff, Manchester, Delaware, Cornell, Harvard, UC Berkeley and Chicago Botanic Garden. 





13.   CLODIUS, Johannes Christian (1676-1745). 
 

Theoria & Praxis Linguae Arabicae, h.e. Grammatica Arabica.  Leipzig, J. Grossius, 1729. 
  

firSt edition thuS. 4to (210 x 160 mm), pp. 46, 6-230, [10], light toning throughout, sometimes fairly 
browned, edges a bit dusty, small worm trail to lower blank margin of  first few leaves, bound in contemporary 
vellum, spine lettered in ink, a little soiled, with small loss to spine, foot of  spine chipped, with a couple of  early 
annotations, pencil annotations on front endpaper and some in text, with the ownership inscription of  Walter 
Fisher on the title-page.                 £500

 

The first edition of  this important Arabic grammar by Johannes Christian Clodius, professor 
of  Arabic at Leipzig. It is an enlarged version of  his Compendium grammaticae arabicae, 1722, of  
which it features the first four elements: the basics of  the language (with technical terms), three 
dialogues in the Arabic language of  his time, two chapters of  Genesis translated into Arabic by 
R. Saadia, and a discussion of  the use of  Arabic in theological exegesis. The fifth - a study of  
the book of  Job - was added by the Arabist Johann Abraham Kromayer. 
 

Outside Continental Europe, OCLC lists BL, Bodleian, Cambridge, SOAS, Harvard and Chicago; Schnurrer 95.  

pr eparat ion o f  paints  and var nishes

14.   TINGRY, Pierre François (1743-1821) 
 

Traité théorique et pratique sur l’art de faire et d’appliquer les vernis;  sur les différens genres 
de peinture par impression et en décoration, ainsi que sur les couleurs simples et composées: 
accompagné de nouvelles observations sur le copal; de notes historiques sur la nature des 
matières et sur les procédés mis en usage par les compositeurs des couleurs et de vernis, et par 
les peintres vernisseurs et décorateurs, &c. &c. &c. An XI. (1803).





firSt edition, fine PaPer coPy. Two volumes, 8vo, (198 x 124 mm), pp. [iv], xlviii, 326, [1] errata, [1] 
blank; [iv], 351, [1] errata, woodcut device on each title, with five etched plates (four folding) in vol. 1 and a folding 
printed table in vol. 2, printed on thick, blue tinted paper, in contemporary mottled calf, flat spines attractively gilt in 
compartments, with orange and black lettering pieces, a circular numbering piece in contrasting orange on the black 
label, lettered and numbered in gilt, with red sprinkled carmine edges, liberally applied leading to the partial closure 
of  a couple of  pages, a little rubbed at extremities but a handsome set, with the bookplate of  the Bibliothèque de 
Mr. de Barante on the pastedowns.              £1600

 
A lovely fine-paper copy of  this important illustrated work on varnishes.  Pierre François Tingry 
was a Geneva pharmacist who worked in minerology, botany and applied chemistry and is 
credited with the discovery of  Epsom salts.  His detailed work on varnishes and their application 
became a standard text book, was translated into both English and German in 1804, and saw 
several reprints of  the French text.  ‘A comprehensive treatise on the preparation and use of  
varnishes, paints and colors. Tingry gives descriptions and results of  his many experiments 
and, in general, supplies the principles and operations which were missing in Jean Félix Watin’s 
L’art de faire et d’employer le vernis, Paris 1772, to which there are frequent references.’ (Cole 1287 
describing the English edition.)
    Printed on thick, light blue paper, this copy is suitably bound in an attractive and well-
executed contemporary binding with mottled boards, contrasting orange and black spine labels 
and stylish gilding.  This fine paper copy feels significantly more luxurious than the standard 
issue.  The British Library copy, which is on thinner, white paper, measures a total combined 
thickness for the text block of  both volumes of  38.5mm compared to our a total thickness of  
51 mm in the present copy (BL 18.5 & 20 mm vs. 26 & 25 mm), being about a third thicker than 
the ordinary copies.
 
Neville II, p. 558. 





Shelf 5
Italian Poetry

15.   BALESTRIERI, Domenico (1714-1780). 
 

Lagrime In Morte Di Un Gatto.   Milano, Giuseppe Marelli, 1741.
  

firSt edition. 8vo, (170 x 110mm), pp. [xxxx], 223, [1], 62, [10], the title-page giving the simple title only 
with no author and no edition statement (as called for, also checked against the Biblioteca Nazionale di Tornino 
copy), with an engraved plate by F. Porta and G. Bianchi showing Balestrieri mourning a dead cat, woodcut 
ornaments, slight marginal foxing in places, small tear to lower outer blank margin of  B8, bound in contemporary 
vellum, red and green morocco labels on spine lettered in gilt, with an eighteenth century monogram booklabel and 
the twentieth century calligraphic bookplate of  Joan Feisenberger (featuring a cat) on the front pastedown.   £800

 
A wonderful oddity published in celebration of  one cat in particular and cats generally.  This is 
a curious collection of  poetry edited by Domenico Balestrieri, a chancellor by profession, but 
also a poet who wrote both in Italian and in the Milanese dialect.  He was an active member 
of  the Accademia dei Trasformati, a Milan institution that was dedicated to the Italian language 
and poetry.  Founded in 1743 with its headquarters in the Palazzo Imbonati, the Academy met 
twice a week to discuss recently published poems.   In Lagrime, his published work, Balestrieri 
gathered poems of  generally jocular character which some eighty contributors and friends had 
sent him to cheer him up after his young cat’s fatal fall from a roof. The collection was also 
intended as a satirical counterpart to the thriving contemporary genre of  occasional verse and 
florilegia. The poems are mainly in Italian but also in Latin, with one contribution in Hebrew.  The 
contributors include some of  the well known members of  the Accademia dei Trasformati such as 
Carl’Antonio Tanzi and Giuseppe Candido Agudio.





16.   DELLA TORRE REZZONICO, Carlo Gastone (1742-1796). DAFNEIO, Dorillo, 
pseud. 
 
Versi sciolti e rimati di Dorillo Dafneio. Parma, Stamperia Reale, 1773.
  

firSt edition.  8vo (208 x 135 mm), pp. [ii], [viii], 137, [1], lacking the final blank as usual, including 
engraved title with carved marble stone surrounded by garlands and an urn, small engraved head- and tailpieces, 
lower edges uncut, light ink marks to H7-8 and G5-6, occasional very slight marginal spotting, K1 unobtrusively 
strengthened at gutter,  bound in contemporary block-stamped plain paper boards with olive-green zig-zag pattern, 
stitched as issued, a bit faded (old water stain) towards foot of  spine, extremities a little worn.          £850

 
A scarce and delightful work by the prolific Della Torre Rezzonico, writing under the pastoral 
pseudonym of  Dorillo Dafneio.  Produced at the press of  Giambattista Bodoni (1740-
1813), this is one of  numerous occasional publications, adorned with handsome engraved 
typographical ornaments, which he printed at the Royal Press of  Duke Ferdinand of  Parma 
and the Archduchess of  Austria, Maria Amalia.  Count Carlo Gastone dell Torre di Rezzonico 
was the darling of  Roman society, a member of  the Roman Accademia dell’Arcadia and a 
fashionable and accomplished poet, amateur musician and the organiser of  legendary court 
parties.  The philosophical, ornate verse in this collection, dedicated to Ferdinand and Maria 
Amalia, was typical of  the Count’s activity at the court of  Parma; for this work he was appointed 
chamberlain and colonel.  
 
Worldcat lists BL, Northwestern, Case Western, SMU, UCLA and St Catherine.
Brooks 40; Cicognara 1343. Not in De Lama.  





17.   TADINI, Luigi, conte (1745-1829). 
 
Salmi Cantici ed Inni Cristiani del conte Luigi Tadini posti in musica popolare dai maistri 
Giuseppe Gazzaniga e Stefano Pavesi.  Opera preceduta da alcune considerazione sulla Musica 
e sulla Poesia. Crema, Antonio Ronna, 1818.
  

firSt edition. Folio (350 x 245 mm), pp. 60, [2], 25 engraved music, title-page dampstained, in the original 
red paper boards, flat spine gilt in compartments and lettered in gilt, with attractive red and green patterned 
endpapers.                   £600

 
A delightful volume of  verse psalms and hymns printed in the small city of  Crema, near to 
Milan.  An elegant production, with wide margins, the text is followed by the musical score 
for each of  the psalms and hymns, with music by the popular composers Giuseppe Gazzaniga 
(1743-1818), musical director of  Crema Cathedral and Stefano Pavesi (1779-1850), another 
local Crema composer, mainly of  operas.  Tadini prefaces the volume with an essay on music 
and poetry (pp. 3-23), printed in two columns.  Poet and musician, Luigi Tadini created a centre 
of  the arts in his beautiful Palazzo Tadini in Lovere, on the shores of  Lake Iseo.  It still thrives 
today as the Accademia Tadini, with a music school and prestigious Tadini International Music 
Competition. 
 
OCLC lists BL and Glasgow only. 





Shelf 6
French Fiction

the dandy’s  por t fo l io

18.   DIERES (fl. 1769-1795), avocat à Rouen. 
 
Les Trois Ages de l’Amour, ou le porte-feuille d’un petit-maitre.  Paphos, ie Paris, Gaspard 
Menippe, 1769.
  

firSt edition? 8vo (185 x 110 mm), pp. [xxxvi], [37]-169, [1], [9] table of  contents and errata, uncut 
throughout with some browning and dampstaining in text, in the original drab boards, rather scuffed and worn 
at extremities, paper label missing, evidence of  shelf  mark label at foot of  spine also missing, wanting the free 
endpapers, small unidentified stamped monogram on A2.              £1200

 
A scarce epistolary novel which examines the types and nature of  love through a selection 
of  episodes narrated by an abundance of  characters.  Attributed to an obscure lawyer from 
Rouen, this is erotic fiction presented as scientific abstract, with titles, divisions and subdivisions 
suggesting a philosophy of  love in an attempt to ennoble this loosely connected collection of  
licentious stories.  As the title suggests, the work is divided into three parts, for the ‘three ages’ 
of  love: when love is young, when it enters middle age and finally when it reaches decrepitud: 
‘le tems où l’Amour se déclare; celui de son progrès; celui de son déclin’ (Avertissement, p. 
49).  After a wide-ranging preface, the introductory material begins with ‘Naissance de ce 
Porte-Feuille’ (pp. xiii-xxxi), signed by Le Milord Sédrei, and ‘Dessein de cet Ouvrage’, which 





is presented in two parts, ‘Définition de l’Amour; distinction de deux Amours, & déclaration 
d’Amour de chacun des deux sexes’ and ‘Division générale ou les trois âges de l’Amour’.  The 
introduction concludes with Letter VI, M. Méabbe à M. Ozime, under the subtitle ‘Le Temple 
de l’Amour. Songe’, where the author of  the letter is awoken from his dream by a kiss from his 
his mistress Rosette.  The first part, ‘L’Amour dans son enfance’, begins with an illustration of  
the phrase ‘Les influences de l’Amour sur un coeur’, in a letter from M. d’Ormeville to a friend, 
in which he describes his sixteen year old lover, the daughter of  a famous actress.  
There appear to have been two distinct editions published by Gaspard Menippe in 1769 under 
the same imprint.  MMF and Gay both cite an edition with pp. xxxvi, 107 and have no mention 
of  this edition, while OCLC locates four copies of  this edition and none of  the other.  On 
the traditional assumption that the longer pagination should have priority - given the ease of  
resetting from text rather than manuscript - that would suggest this to be the first printing.  The 
work was later expanded by M. de Jouy and published as a continuation of  his Galerie des femmes, 
Amsterdam [Paris], 1802.  
Gay is fairly damning of  this work: ‘Scènes à tiroir.  Série de lettres écrit par des personnages à 
noms bizarres.  Livre mal fait’.  The names are a little bizarre, but the text is none the worse for 
being peopled with lovers called ‘Mademoiselle Xiphaa’, ‘ma chère Yxi’, M. de Walfonze, Fanaol 
and Amévine, Vimarak, Paswau and Ravoul.  The latter’s exploits include scaling the walls of  a 
convent and obtaining the keys to the dormitory, in the true tradition of  Clerico-Galante fiction. 
 
OCLC lists Bodleian, Linkoping, Dresden and Penn State (citing this edition, that cited by MMF and Gay not in 
OCLC).
Cioranescu 24962; see MMF 69.32; Gay III, 1268 (both citing an edition of  pp. xxxvi, 107). 





19.   MAILHOL, Gabriel (1725-1791). 
 

Les Bonnets, ou Talemik et Zinéra. Histoire Moderne, Traduit de l’Arabe.  Londres & Paris, 
Quillau, 1765.
  

firSt edition. 12mo (165 x 90 mm), pp. viii, 174, text browned in part with some small stains, in contemporary 
speckled sheep, flat spine ruled in gilt, orange morocco label lettered in gilt.          £2000

 

A scarce imaginary voyage with all the trimmings: a false imprint, a spurious Arab original, an 
oriental setting, a rags to riches story, an undiscovered island and, finally, a tale within a tale and 
the discovery of  a lost manuscript.  The narrator of  the outside story is a commoner who takes 
his scant worldly possessions with him and sets off  for India, where he successfully exchanges 
iron and glass for money and pearls.  Not yet content with his wealth, he takes advantage of  
a ‘guerre sanglante’ that is raging between neighbouring nations, and uses his newly acquired 
fortune to become the general of  a mercenary army, winning several battles, destroying a few 
towns and devastating large areas.  For this he wins the gratitude of  two kings and becomes the 
favourite of  three queens!  He is awarded a small kingdom as a reward but he decides it is time 
for him to return home, so he accepts gifts of  diamonds and precious merchandise and sets sail 
as the admiral of  a small fleet.  
    As the fleet rounds the Cape of  Good Hope, a terrible storm separates the vessels and our 
hero is forced to abandon his ship and is then washed up on an unknown island, which he charts 
as at 25° latitude and 30° longitude. In this wonderful island, he is reunited with his ships and his 
crew.  He is also presented with an Arabic manuscript, the contents of  which he believes to be 
so powerful and so important that he believes it to be the most valuable part of  all his treasures.  
‘Tandis qu’on vend au Havre les fruits immenses de ma pacotille, je prends la poste, j’arrive à 
Paris, on m’imprime, & je ne crois pas certainement faire un mauvais présend à l’Europe’.  
 

OCLC lists BL, Cambridge, Bodleian, BN, Sainte-Geneviève, Dresden & Newberry. 
MMF 65:33; Cioranescu 41358. 





noble savage in America

20.   MERCIER, Louis Sebastien (1740-1814). 
 
L’Homme Sauvage, Histoire traduite de ... Par M. Mercier. Amsterdam, Zacharie, 1767.
  

Second edition. 12mo (162 x 94 mm), pp. [iv], [7]-309, [1], lacking the front and rear blanks but with 
extra endleaves, in contemporary mottled calf, spine gilt in compartments, dark red morocco label lettered in gilt, 
marbled endpapers, red edges, old casemark to front free endpaper.             £1600

 
A significant work in the Mercier canon treating of  the concept of  the noble savage and following 
the adventures of  two children born and raised - ‘élévés dans la nature’ - in Peru.  This is an 
important work in the French utopian tradition, representing Mercier’s early treatment of  the 
theme that came to fruition in his L’An Deux Mille Quatre Cent Quarante, 1771, the work which 
led to his being dubbed ‘the father of  the modern utopia’.  It also shows how much Mercier 
was influenced by Rousseau, perhaps earning him one of  his less flattering sobriquets, ‘le singe 
de Jean-Jacques’.
    The novel is largely told in the first person by the noble savage of  the title, Zidzem, who lives 
in an idealised society in Peru. Zidzem’s adventures with his sister are the focus of  the novel, 
against a backdrop of  the Chebutois’ resistance against the Spanish colonisation of  Peru, as 
they are forced to fight or escape to surrounding territories.  Inspired by Rousseau, it presents 
a sharp contrast between the brave and loyal natives and the violent and rapacious European 
invaders:‘Je suis né parmi les Chébutois, peuple du sud de l’Amerique; peuple long-tems illustre 
& vainqueur’. 
    Despite being banned on publication, L’Homme Sauvage was an immediate publishing triumph, 
with three editions in the first year alone and some fifteen editions before the end of  the 



century.  The first edition was published by the veuve Duchesne and although this has the 
same pagination, it has been entirely reset.  ‘This novel is little remembered today, accessible 
only in the rare book collections of  a few limited libraries. During its time, however, it made 
something of  a splash in Europe - it was edited in French, German, and Dutch between 1767 
and 1787 - and bears significant links to the writings of  Rousseau, Prévost, and Chateaubriand’ 
(Prasad, ‘Colonialism’, p.76).  Based in part on Johann Gottlieb Benjamin Pfeil’s utopian novel 
Der Wildeman, it was for years catalogued under Pfeil, but it is now generally accepted that 
most of  the work is Mercier’s own (see Winfried Engler, Merciers Abhängigkeit von Pfeil und 
Wieland’, Arcadia, III, 1968, 251-261, and T.E. Annandale, ‘Johann Gottlob Benjamin Pfeil and 
Louis-Sébastien Mercier’, Revue de litt. comparée, 44. année, no. 4, oc-déc, 1970, 444-459).
 
MMF 67:42; Cioranescu 44548; Higgs, Bib. of  Economics, 4232; Palau 165160. 
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